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Foreword

Every artist has a unique vantage point; a singular approach and trial-and-error practice for expressing
the way they look at things. Also crucial is the act of determining just what to depict, and what to relate
through that depiction.

In Nana Tamamoto’s case, her focus is not determined by what can be seen with the eyes. It must be
turned inward, rather, toward that which is hidden within the artist’s own deepest heart.

It is perhaps for this reason that from her creations emanates such a particular sense of something out
of the ordinary. From her signature hues in particular, whose strength can leave the viewer with an air so
unsettled that it's verging on repulsion, they cause such provocation to the retina. And the uncanniness
of form conferred to each of the images, like strange wriggling creatures. This particular blending of
unsightliness and passion, this world that does look like madness, dominates the work.

Surely this is an inner voice crying out from the artist, an energy endlessly breaking the surface. And it is
the artist’'s unenviable lot to commit these sensations to canvas. In Tamamoto’s own case, what it is to make
art is directly linked to what it is to live. Continuing to create may well be essential to the preservation of
balance between the physical and the spiritual aspects of self.

This time Tamamoto has undertaken a collection with ‘alphabet’ as its subject: from A to Z, a series of
works upon the theme of each of the 26 English letters. These pieces differ somewhat from her previous
work. That is, her brushstrokes are based in the fixed shapes of the letters; the images painted each with
that same promise and restriction. The artist has made this deliberate move into such a world, into this
method of controlled production from which her first impulse must be to flee.

And it's from these works that a fresh new world unfolds, with new aspects like that sense of restraint.
The colors go softer; light, refreshing neutral tones, pleasant. What's more, the shapes come to evince
something intellectual, architectural. One fascinating example is ‘Half Moon’ from the letter D. O is
designated ‘Wheel', and U is made a ‘Magnet'. What's suggested by the shapes of each of the letters here is
distinctive of the artist's own sensibilities.

Finally, to each of the pieces is dedicated a poem. Included with the image inspired by each letter, this
composition expresses words from the interior. It creates a compilation of poetry and pictures: along with
an expression of this new direction of Nana Tamamoto, it could be called the culmination of her work to
date. It is my hope that this anthology will come into the hands of very many people indeed.

Masaki Yanagihara
Director of the National Museum of Modern Art, Kyoto
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Welling up in my mind, all at once and fully formed, the pictures arrive, and their titles with them. The
work of rendering these vividly shaped and colored mind picture projections onto panels was always the
basis of my production style, and what I've long considered the true work of art. But in 2010 I crossed into
something else: in addition to the expression of these images that well up, I came to consider that through
their presentation could come a new development: I began to attempt to depict these images onto the
panels. The alphabet series within these pages is made up of representative creations of that interaction
with the image-pictures from my mind.

These images draw from the shapes of the letters of the Roman alphabet, the differing forms of these 26
familiar characters dancing free to sounds of their own making. They compel us to imagine a significance to
the letters outside of language: what do their fixed forms tell us? That tale begins here. I invite you to reach
out your hand and pull back the curtain. Now the unique imagination within each of us begins to stir.

In the making of this book, I have also presented a poem for each of the pictures.

[ am grateful to those involved in the creation of the images and of this publication, and to those who take
a moment to glance through it.

Thank you. Nana Tamamoto
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The Birth of the Alphabet Series
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Single room
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sheepswool, resin
91 x 72.7cm(30F)
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sheepswool

100 x 100cm(40M)
2015
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watercolors, pastels,
washi & tracing paper
80.3 X 80.3cm(25S)
2013
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Halfmoon
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resin, watercolors,
pastels, washi & tracing
paper

72.7 x 60.6cm(20F)
2014
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sheepswool

72.7 x 60.6cm(20F)
2016
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Note

¥E IVVAK B
sheepswool, thread, resin
53 x 45.5cm(10F)

2018
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Wood
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resin

72.7 x 60.6cm(20F)
2018
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Bamboo Stilts
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watercolors, pastels,
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Measurement
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resin

72.7 % 60.6cm(20F)
2012
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watercolors, pastels,
washi & tracing paper
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2018
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Triangles
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sheepswool, resin,
watercolors, pastels,
washi & tracing paper
53 x 45.5cm(10F)
2018
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FE, MR BIES
sheepswool, hemp
twine, resin

60.6 x 72.7cm(20F)
2018
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hemp twine, resin
45.5 x 53cm(10F)
2018
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Accumulation
FE, Bifs
sheepswool, resin
80.3 X 80.3cm(259)
2012
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Car Wheel

80.3 x 80.3cm(25S)
2012
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FE, HBifg
sheepswool, resin
72.7 X 91cm(30F)
2018
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FE, HBifg
sheepswool, resin
80.3 x 80.3cm(25S)
2017

R Support ... p.42
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sheepswool, seashells,
resin

91 x 72.7cm(30F)
2012

Connect ... p.44

FRAf. iR

hemp twine, resin
72.7 x 53cm(20P)
2017
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Seesaw

FE, Hifls
sheepswool, resin
80.3 X 80.3cm(25S)
2013

M &5 ... p.48
Magnet

FE. AR B
sheepswool, hemp twine,
resin

72.7 X 60.6cm(20F)
2014
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Clothing

FRAR. RiRE.
h—F1HY
hemp twine, resin,
cardigan

72.7 x 91cm(30F)
2018

Mirbee .. p.52
Paper Crane
FRAR. iR

hemp twine, resin
455 x 53cm(10F)
2018

K Cross ... p.54

15iRg
resin
80.3 x 80.3cm(25S)
2018

M ... p.56
Mountain Pass
*E At
sheepswool, gauze
91 x 72.7cm(30F)
2012

M =3 ... p.58
Secret Chat

*E. Hifg
sheepswool, resin
91 x 116.7¢cm(50F)
2012
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All canvases cloth on Japanese lime tree panels
Acrylic and oil paints used for all works
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Single Room

A tower stands aloft
Being alone is lonely but

A secret hideout up under the roof
Time alone can be good sometimes too
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Measurement

The next week

It grew further
The next month

It grew further
The next year

All of a sudden it stopped

Coming to the end of adolescence

Bones hardening

The adult body is complete
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Accumulation

rolling
to a dead stop
clunk

plop

So many sounds
Accumulated

Packed in tight
Became a cozy chord
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E Hamster

Place and

Scene

Shape and
Movements and
Nothing changes

And while there is that sort of happiness
Sometimes a fear of change

Clattering Q Hamster
Tumbling

o=
Just like always BiPT e
Running single-minded Bz b
On the same line X3

With the same stride
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Selected Awards

2000 Incentive award, Contemporary Art Exhibition, Paris, France

2000 Outstanding Performance Award, Japanese-French Contemporary Art Exhibition, Tokyo

2000 Incentive award, Japanese spirits and Selected Artists of Contemporary Art Exhibition, Paris, France
2003~2006 Grand Concours International, Espace Paul Cézanne, France

honorary award ('03), new face award, silver medal ('04)
national honorary award, gold medal ('05-'06)

2003/2005/2008 La Toile d'Or Prize, Fédération de la Culture Francais [National Federation of French Culture], France
('02-'03 cumulative, '05, '07-'08 cumulative)

Selected Solo Exhibitions

2002 Toyama Kenmin Kaikan Museum of Art, Toyama

2002 O Art Museum, Tokyo

2003 Tsukuba Museum of Art, Ibaraki

2003 Gallery in The Museum of Modern Art, Shiga

2003~2004 Galerie GAM'ART, Frejus, France

2004 Nana Tamamoto's World. Fukui City Art Museum, Fukui

2004 House of Uchiyama and House of Kanaoka, Registered Tangible Cultural Property, Toyama

2006 Kariya City Art Museum, Aichi

2006 Nagoya Civic Gallery Yada, Aichi

2007 House of Takakuwa and House of Yamazaki in The World Heritage Site The Historic Village of Gokayama, Toyama

2007 Gallery in the Museum of Takaoka City, Toyama

2008 lkeda Cultural Foundation Project. Galerie Vega, Osaka

2009 Gallery Now, Toyama

2011 Gallery Shimada, Hyogo

2011 Contemplating Life, Nana Tamamoto Works 2010-2011. Galerie Miyawaki, Kyoto

2012 Truth — Depth. Amashin Museum, Hyogo

2014 Face up to Time. Peace Day Memorial Project, Hirakata City. Sun Plaza Hirakata City Lifelong Learning Centre
Citizens' Gallery, Osaka

2014 Face up to Time. Galerie Miyawaki, Kyoto

2015 Neighbor. Note Gallery, Osaka

2015 Resonance. House of Haba in The Historic Village of Gokayama, Toyama: The World Heritage Site, The Historic Villages
of Shirakawa-go and Gokayama 20th Anniversary

2016 Driving Force: Beginnings of Life. Galerie Miyawaki, Kyoto

2017 Pulse. Note Gallery, Osaka

Night/Birds. Gallery Shirakawa, Kyoto
Fortunes Crossing. Hirakata Street Corner Spaces Art Festival, Hirakata City Municipality 70th Anniversary Project,

Jougyouji Temple (on the old Kyokaido Road Hirakata Post Station from the eastern lookout point to the western),

Osaka

2018 Antennae. ART de ART VIEW, Osaka

2019 Shapes of the Alphabet. Publication Commemorative Exhibition, Lecture and Signing Event. Hirakata T-Site/Osaka
Head Office

Shapes of the Alphabet. Publication Event. Note Gallery, Osaka
Nana Tamamoto Works 2018-2019. Gallery Shirakawa, Kyoto
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Selected Group Shows

2002 Foire d Art Internationale. Salle Principale de 'Exposition Flandre, Franders, Belgium
2002~-2003 Salon d Automne. Paris, France
2004 VOCA~The Vision of Contemporary Art. The Ueno Royal Museum, Tokyo
Intellect and Sentiment. Hira Museum, Shiga
2000~2005 Salon des Indépendants. Paris , France
2005 Permanent collection, La Galerie Thuillier, Paris, France
2007 Toyama Art Today. Toyama Prefectural Museum of Modern Art, Toyama
2008 Arts Talk to You. Hira Museum, Shiga
2009 Transformation X art. Hira Museum, Shiga
2010 Fantasmagorie. Galerie Miyawaki, Kyoto
2009~2012 Keiko Gallery, Boston, USA
2012 Kyoto Art Fair. Kyoto International Conference Hall / Kokusaikaigijou, Kyoto
2014~2015 Permanent Exhibition of Galerie Miyawaki. Special Exhibition, Galerie Miyawaki, Kyoto
2015 ART OSAKA. Hotel Granvia, Osaka
2016 Regards croisés. La Galerie Akié ARICHI, Paris, France
2016 2016: This One Point. Gallery Shirakawa, Kyoto
2017 AIPHT (ART in PARK HOTEL TOKYO 2017). Park Hotel, Tokyo
Daegu Art Fair. Daegu, Korea
2018 35th Year Exhibition. Gallery Shirakawa, Kyoto
Art Expo Las Vegas. Las Vegas, USA
ART FAIR ASIA FUKUOKA. Fukuoka
2004/2005/2018 International Artexpo New York. New York, USA
2015~2018 Hirakata Artist Miniature Exhibition, Hirakata City Planning Project. Sun Plaza Hirakata City Lifelong Learning Centre
Citizens' Gallery, Osaka
Selected Workshops
2011~2012 Junior Art World, Go Up to the Heavens : Wishing Dragon. Takaoka City Art Museum, Toyama
2014 Proliferation X Accumulation Collaboration with Tamamoto work ‘torsion’ .
Sun Plaza Hirakata City Lifetime Work Center, Osaka: Peace Day Memorial Project, Hirakata City
2017 Weaving Togother: What Can We Discover by Weaving Paper with Paper? Hirakata City Municipality 70th
Anniversary Project Fortunes Crossing. Hirakata Street Corner Spaces Art Festival, Jougyouji Temple, Osaka
Books
2009 Journey of mask. Picture book cover design. Bungeisha.
2012 Termites Research in Japan: from biodiversity to control. Cover design from Journey of mask. Kaiseisha Press
2013~2014 Nature and Society Research Series, vol.1~5. Cover design from the drawing ‘Ra (Nude)’ . Kaiseisha Press
2019 Queer Survivor (working title). Cover art commission from the sculpture ‘torsion’ . To be published overseas
2019 Shapes of the Alphabet. Kaiseisha Press

63



EAZ 4 /Nana Tamamoto

B EE

1976 & EILREEN

1998 BREZEIARFERE

1998~2000F TFTFREAINTHAF—r LTrE (KBx)
2006 & ARSI U IERER S

20104 RS MR AR RMAIAME Y

Personal History

1976 Born in Toyama

1998 Graduated from Seian University of Art and Design, Shiga
1998~-2000 Worked as Textile Designer in Osaka

2006 Opened a Studio in Osaka

2010 Graduated Masters Programme, Kyoto University of Art and Design
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